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The vibrancy and vitality of sociologi-
cal interest in and work on culture was
palpable at the ASA meetings in Miarma
this past August. And so was the health
and excitement of the Culture Section
itselfl. Let me bri:ﬂ}' report on just a few
of the many l'ugh pownts of the program,
and provide a little further news of the
Section. Perhaps the major headline is
that the Culture Section seems poised to
break into the enchanted circle of ASA
Sections with 800 or more members.
(Our count as of August was 773 and |
am aware of at least 20 new members
who have joined since then. Special
thanks are due to Membership Chair
John Ryan, and to ace recruiters Nicki
Beisel, David Halle, and Michéle Lamont.)
Thia threshold has significance both sa-
cred (as evidence of the extent to which
culture has captured our discipline's
magination, and of the Section’'s effec-
tiveness in serving the field) and profane
[if we reach 800, we earn a fifth session—
the maximum available to ASA Sections—
at the 1994-95 meetings). The Secton's
health was also evident in attendance at
the sessions and roundtables presented
on Section Day at the Meetings. (The
representation of papers employing cul-
tural approaches in the programs of other
Sections and in the sessions organized
by the ASA Program Committes was
equally stnking evidence of the extent to
which sociologists are exploring cultural
themes.) An open papers session orga-
nized by the UCSB-3' (Jon Cruz, John
Mcohr, and Connie McNeely] dealt with
themes as diverse as world political cul-
ture, art under fascism, Amencamzation
rituals in the Progressive Era, elite pha-
lanthropy, and why Amencans partici-
pate in politics so sporadically. The refer-
eed and informal discussion roundtable
session, orgamzed by David Swartz, dis-
closed an even broader palette, from ad-
diction to youth culture. (Perhaps next

FROM THE CHAIR
Paul DiMaggio

year a roundtable on zydeco music will
take us from A to Z.) Three sessions
initiated emphases that will continue
at least throughout the 1993-94 year
and, if they generate enough momen-
tum, beyond. Pete Peterson’s session
on the comparative analysis of cultural
institutions underscored the parallels
and differences between, and the ana-
lytic rewards to comparative consider-
ation of, the hields of art, law, religion
and science., The Section has from its
nception provided a home for sociclo-
gists of art. In the coming year, three
working groups will explore ways in
which the Section can better serve mem-
bers interested in the three latter sub-
fields, and stimulate comparative think-
ing within the Section and cooperation
with our colleagues outside it.

Kim Scheppele, an active mem-
ber of our Section and the first Chair of
the ASA's new Sociology of Law Sec-
tion, will chair the working group on
Law and Culture. In Miami, Kim pre-
sented a paper on the topic at Pete
Peterson’s Section, and Robert Rosen
organized a well-attended roundtable
segsion on the same topic.

Section Council Member Chandra
Mukerji will head a working group en
Science and Culture. Chandra and
Peter Whalley, the latter a Culture Sec-
tion member who has chaired the ASA
Section on Science and Technology,
organized a roundtable, also very well-
attended. Elsewhere in this newsletter,
our Chair-Elect, Michéle Lamont, de-
scribes a session that we will co-spon-
sor with the Science and Technology
Section at next year's meetings.

A working group on Religion and
Culture will be led by Rhys Williams.
Rhys led off the effort with two success-
ful and complementary activities in

{continued to page 2)
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MANUSCRIPT SUBMISSION

(1) Abstracts of Section members” dis-
sertations or ml'l-e.rrl:u-l:ﬂw:hulpruﬂm.
(2} queries about article proposals, and
{3) letters of comment on carlier ar-
ticles are welcome. All are needed in
advance of the relevant issue deadline,
the latter to give the original authors
reasonable time to respond. The DEAD.-
LINE for the Winter 1993-94 jssue ia
15 December 1993. All submissions
should be made cither by e-mail or by
diskette in either [IBM] WordPerfect or
ASCIL ASR citation format requested.
Hardcopies are not acceptable substi-
tutes for diskettes. Flease scan your
diskettes before submitting fes.

L

NEW EDITOR! NEW MAILING AD-
DRESSII Stephen A. Hart, 169 Marl-
ner 8t., Apt. §, Buffale, N.Y. 14201,
Phone and Fax: (716) 886-55932.
(Since this ls both a volce and fax
line, please call before submitting.)

E-mall: SAHART@ubvms.cc.bullals
-edu.

Page 2

CHAIR
(continued from page 1)

Miami: a panel at the Association
for the Study of Religion (which
meets just before ASA) on what
the Sociology of Culture can con-
tribute to the study of religion;
and a roundtable on Section Day
on what the Sociology of Religion
can contnbute to the study of
culture. (The fact that bath groups
answered their questions the
same way—"a lot"—sets the stage
for an invigorating process of in-
quiry and interaction, in which
we plan to cooperate with the
proposed ASA Section on the So-
ciology of Religion, as the latter
takes shape.)

Un another front, Matt Hama-
bata organized an excellent geg.
sion on New Research on Multi-
culturalism. The session’s focus
reflected Matt's convictions,
which I share, first, that the “cyl-
ture wars” are being waged upon
a discursive terrain ovVerpopu-
lated with pronouncements that
evolve untested into pseudo-facts:
and, second, that we sociologists
have the research tools and theo
retical sophistication to separatp
fact from fiction. A case in poi
from the session was Katherine
McClelland'’s finding, based on
careful multi-method research an
three college campuses, that re-
quired courses in cultural diver.
sity—much maligned by the
righ:—appa.rently do accomplish
their goal of improving racial sen.-
sitivity and enhancing ntergroup
relations. McClelland’s work,
which may be the first empirical
research on a topic about which
much has been written and said,
demonstrates the capacity of sa-
ciologists to intervene construc-
tively in this most significant de-
bate. Indeed, the Participation of
staff from several fmnd.atiuna.md
nonprofit erganizations from
across the East Coast at a stimu-
lating roundtable that Matt orga-
mized to follow up the session
demonstrated that those at the

culturalism and Cultural Diversity
that will explore what further mea-
sures the Culture Section can take
to encourage and disseminate seri-
ous scholarly inquiry on these
matters. In keeping with this em-
phasis, Chair-Elect Michéle Lamont
is organizing a joint session with
the ASA Section on Race and Ethnicity
for the Los Angeles Meetings.

Last but not least, Ann Swidler
organized a remarkable session on
*Meaning and Measurement in the
Sociclogy of Culture,” which fea-
tured several papers discussing
new approaches and new re-
sources—surveys, videotape, ar-
chives, linguistic modeling—for
measuring cultures, cultural dif-
ferences, and culture change. As
Ann and Ron Jepperson wrote in
their own contribution to the ses-
sion, it is not at all obvious that the
problems of measuring culture are
any more intractable than prob-
lems of measuring social structure
(which was at one time at least as
ineffable an abstraction as “cul-
ture” sometimes appears to be to-
0Ry). Moreover, if we do not ad-
Ass these issues, other survey
carchers will, without the ben-
t of theoretical breakthroughs in

(Eothe study of culture that could make

survey research an increasingly
useful tool. The session, which
Played to a full house, generated as
much intellectual electricity as |
have ever encountered at an aca-
demic panel—as well as several
new Culture Section members wha
signed up on the spot. Ann is orga-
nizing a Working Group on Mean-
ing and Measurement that will ex-
Plore additional ways in which the
Culture Section can contribute to
the development and dissemina-
tion to our membership of new and
more sophisticated approaches to
measurement.

Each of these Special Working
Groups has a clear mandate, but
none has yet developed a clear-cut
or nartow agenda. The Chairs of
each of these groups are eager to
receive the ideas and advice of a

range of Section members as
they pursue their goals. Please con-
tact each of them at the addresses
listed elsewhere in this issue.

fcontinued o page 3)
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Before signing off, a brief re-
port on Section news:

If the good news is the nse in
membership, the bad news was
that the Section was in the red.
*How," you might ask, “could that
happen?" First, many of the
Section’s members are graduate
students. This is a great prognostic
sign for the future of the Section
and the field, but in cash terms all
graduate student Section dues go
to ASA. And, because our regular
membership dues have been rela-
tively low, so do most of those pay-
ments. Elizabeth Long, who discov-
ered the problem early in her year
as Chair, worked hard, long, and
successfully to overcome it. Alas,
however, because it is to some ex-
tent structural, Section Council
concluded that to prevent a recur-
rence, we must raise the dues for
regular members. (Graduate mem-
berships remain at the $5 mini-
mum permitted by ASA.) At $12 for
regular members, Section mem-
bership is still a bargain, and typi-
cal of the fee for the more active
Sectiens. Barring unexpected elas-
ticities or hyperinflation, the new
dues structure will keep the Sec-
tion solvent for the foreseeable fu-
ture,

This 1s the last newsletter that
will be edited by the team of Munel
Cantor and Cheryl Zollars, who ai-
ter several years service have hung
up their red pencils (or, In any
case, redirected them to other
projects). Under their editorship,

the newsletter, which has always
been one of the longest and best,
became even longer and even bet-
ter, supplementing Section news,
book notes, and announcements
with brief but meaty essays on cen-
tral topics in the study of culture.
The contribution of the newsletter
to the Section's success in retain-
ing members and adding member-
ship, and, perhaps even more pro-
foundly, to the emergence of the
Section as an mtellectual commu-
nity, has been incalculably great.
We all owe Muriel and Cheryl our
deep thanks for their unstinting
service.

The goods news is that the
editorship has been accepted by
Stephen Hart of SUNY /Buffale.
Steve, who will edit the next issue,
is a sociologist of religion and cul-
ture, who has written extensively
on Christian social activiam. Under
his stewardship, the newsletter will
retain the quality and excitement

at has charactenzed it up to now.
Please contact him with your ideas
or future articles or features.

More good news: John Ryan,
Membership Chair extraordinare,
has agreed to serve for another
year, and to take us to the 800
mark. Magali Sarfatti Larson has
agreed to lead a revived committee
on Teaching and Curriculum:
Please contact her with ideas and
suggestions. Pete Peterson has
agreed to continue as Chair of the
publications committee.

Members who attended the
Membership Meeting in Miami
voted to bestow three awards each

year; one for the best graduate stu-
dent paper, one for the best book
published during the previous two
years, and one for the best paper
published during the previous tweo
years. (Up to now, the two latter
prizes alternated, with one given
each year.) Graduate students,
please send your papers to the
Chair for the graduate prize. Book

and post-graduate paper authors:
Please send nominations the
Chairs o Thess committess. And
don't be diffident: If you can't stand
nominating your own work your-
self, then make sure your best friend
does it for you! (And whatever you
do, don't wait for your publisher to
do it.) Otherwise excellent work may
simply not be considered.

Finally, Council agreed that the
outgoing Chair should remain on
Council to provide a soupcon of
institutional memory. Ordinanly
this decision might not be of suffi-
cient weight to warrant reporting
here; but it gives me an opportu-
nity to pay tnbute to our Past-
Chair Elizabeth Long for vahant
service above and beyond the usual
expectations. Dealing with finan-
cial crises and replacing superb
newsletter editors may be the two
hardest things Chairs have to do,
and no one ought to have to do both
in the same year. Ehzabeth ex-
pertly guided the Section through
these shoals (as well as carrying
out all the normal chairpersonly
duties). She has my special grati-
tude for passing on such a healthy
Section, and deserves the thanks
of all the rest of us as well.

CALL FOR MANUSCRIPTS

Manuscripts are invited for The Gender Lens,
a new Sage Publications and Pine Forge Press
book series, first volumes to be available in August
1995. Types of books to be included: (1} *"invitation”
style treatments of general fields; (2) the importance
of gender for understanding specific subfields of
sociology; (3) the gendered character of the concep-
tual orgamzation of substantive subfields. Contact:
Submit manuscript proposals to the Series Editors:
Judith A. Howard, Dept. Sociology DK-40, U. Wash-
ington, Seattle, WA 98195; Barbara Risman, Dept.
Sociology, North Caroclina State U., Raleigh, NC
27695-8107; and Joesy Sprague, Dept. Sociology, U.
Kansas, 716 Fraser Hall, Lawrence, KS 66045,

ANNOUNCEMENTS —FELLOWSHIPS

The New Ethnic and Immigrant Congregations
Project, U. of Illinois at Chicago, invites applica-
tions for a special training and fellowship program
promoting ethnographic studies of new ethnic and
immigrant congregations. Directed by R. Stephen
Wamer, the NEICP will provide intensive training in
field research methods and one year of fellowship
support—open to doctoral candidates and recent
postdoctorates in all social scence and humanmties
fields. Contact (for information and applications): Of-
fice of Social Science Research (M/C 307), 1007 West
Harrison Street, Chicago, [llinois 60607-7136. (312)
996-1801. Deadlines: Information packets and apph-
cation forms for fellowships will be available from the
NEICP office between August 1 and December 1, 1993,
Deadline for Completed applications: postmarked
no later than 2 January 1994.
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FROM THE OUTGOING EDITORS

MURIEL G. CANTOR . . . . This issue of the newsletter is the last that Cheryl and I are editing. The next issue
of the volume will be edited by Stephen Hart. | am pleased to have had the opportunity to work with two different
former chairs of the Culture Section, Diana Crane and Elizabeth Long and am sorry that I will not be able 1o
continue to work with our present chair, Paul DiMaggio, and our chair-elect, Michéle Lamont, who both
contnbuted to this issue in such a timely fashion.

I am especially grateful to Pete Peterson for his “Books of Notes.” Readers who look forward to that section
will be pleased to know that he will continue to inform us about new and fascinating books in our field in
subsequent newsletters, Many important and busy scholars contributed articles to the newsletter. It is because
of them that the newsletter attracted attention both inside and outside of the ASA and helped enliven the debates
about how to define and study culture. From our conversations with Steve, we know that he will bring a new and
fresh perspective as well as continue the high standards traditional to the newsletter.

I am truly thankful for the experience of editing the newsletter and for all the compliments we received. [ am
not sure that | personally deserve them. The person who really deserves the kudos is Cheryl whose editing skill
and knowledge of the field made the newsletter the publication it is,

& CHERYL ZOLLARS .. .. First, | just wish to briefly thank Muriel for a felicitous two years of co-editorship,
as well as the following for r various forms of generous support: the Sociclogy Department at American
University under Chair Samih Farsoun; Helen Koustenis; past and present Cultyre Section Chairs with whom
we have worked; previous editors for the gift of an already wonderful newsletter; many generous authors and
especially Pete Peterson; and Marolyn Caldwsl] (a published mystery writer!) for her patience and talent in doing
layout design.

Second, in this issue: Chair-Elect Michale Lamont announces her planned Section Program for the 1994 ASA.
Lamont joins JoEllen Shively in announcing the winners of the 1992-93 awards. Paul DiMaggio, in his debut
“From the Chair", reviews the 1993 ASA Culture Day and announces working groups te continue exploring
mtersections of affinity betwesn cultural sociology and other ASA sections. In different ways and degrees,
DiMaggio's column and two of this issue's articles each address the positive functional roles cultural sociclogy
can fulfill for sociology as a discipline. Doris Wilkinsan identifies several factors contributing to the Tesurgence’
of cultural sociology as a subfield and praises "culture™’s Promise as a general Organizing concept in sociology—
i.e., organizing not only sociological analysis but sociclogists themselyes, an analytic remedy to some centrifugal
tendencies within the di_scipline. Jeffrey Alexander, Fhilip Smith & Steven Jay Sherwood argue the value of
qualitative and interpretive methodological prrﬂﬂﬂhtﬂ*-mﬂlﬁnl an explicit argument for “goling] beyond the
‘sociology of culture to a cultural sociclogy.” An example of a work of interpretive sociology is provided here by
Fhulip Ennis, who summarizes the theoretical schema he has developed for apprehending the structure of the
“organized ‘arts™ in society.

Steve Hart, the incoming editor, is extremely enthusiastic and commited to the Section as well as the
newsletter. And from his rich background in cultural sociology, i : s :
looking forward to the insights and new directions he will hgr{n;m;:rlzunw T D R o g

of grass-roots Americans as a form of participation in Pu

psychological process. This year Steve jg Adjunct Assistant Professor of Sog

= . g p 'S £ t
he was Visiting Associate Professor at University of Wisconsin- Ml e m :. ﬂf;ﬂuﬂtls:::‘;:l year
University, Connecticut, worked as an .FFTI’“ sociologist for the Lium ot “:ﬂhb 7 muﬂ:dl

-Bmitley,_whgru he also belonged to a semi-

Movements sections in addition to the Culture Section : 4 ‘ ist, and Soci
he regards as *by far the best® of the fourt H"""""“h'“h‘ﬂﬂns‘w'ﬂdh-ﬁthufhﬂ
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ASA 1994
SESSIONS ORGANIZED BY THE CULTURE SECTION

Los Angeles Meetings, August 5-9
Michéle Lamont, Chair-Elect

The 1994 program committes for the Culture Sec-
tion 18 composed of Karen Cerulo (Rutgers U.), Sarah
Corse (U. Virginia and U. Pennsylvama), Wendy Griswold
(U. Chicage), John Hall (U, California-Davis|, Mark
Schneider (U. Michigan), and mysell [Princeton U.).

With the L.A. meetings, the Culture Section is
entering a new phase. For the first time, we are organiz-
ing joint sessions with other ASA Sections. We are also
organizing an “Author Meets the Critics” session as well
as a public discussion of the relationship between
cultural sociology and cultural analysis as practiced in
other fields. [ invite all of you to submit papers.

Three joint sessions are organized with other ASA
Sections:

First, the Culture Section 18 sponsoring a joint
segsion with the Theory Section on “Culture and
Theory™. Like cultural sociologists, social theorists
have given much thought to issues of structure, cul-
ture, and agency in the context of their research and
teaching. The session that | am co-organizing with
Theda Skocpol (Harvard U.) will bnng together indi-
viduals who share interests yet have few opportunities
to discuss the topic of cultural theory. Incidentally,
cultural sociologists will be inwvited to pursue this
exchange at the Conference on Practicing Theory organ-
1ized by the Theory Section in San Diego nght after the
ASA meetings.

Second, the Culture Section will organize jointly
with the Section on Racial and Ethnic Minorities a
session on “Race, Class and Culture”. After having
rejected the Culture of Poverty thesis twenty years ago
to focus on the structural determinants of poverty,
sociologists are now calling for more attention to cul-
tural variables I_'liil‘itl:mu the session on Jencks's recent
book at the last ASA meetings) while others are already
producing fascinating work on the cultural dimension
of inequality. This session, which [ am co-organizing
with Joe Feagin (U. Flonda), will hopefully foster a
stronger dialogue between specialists of inequality and
cultural sociclogists.

Third, Karin Knorr-Cetina, Chair-Elect of the Seci-
ence, Knowledge and Technology Section, has sug-
gested a joint session on “Scientific and Interpretive
Knowledge as Practice and Culture”. This suggestion
is particularly tantalizing given the large number of
sociologists of scence studying the cultural dimension
of knowledge production and the growing interest of
cultural sociologists in the conditions of production of
their own knowledge. We have asked Mark Schneider
(whose related, and provecatve, book Culture and
Enchantment will be avalable shortly) to join Peter
Whalley in organizing this session. Some of the topics
that could be addressed here include: Do the practices
by which knowledge of culture is constructed differ
significantly from those by which knowledge of nature

Culture

12 constructed? Does the organization and culture of
knowledge production differ between the cultural and
natural sciences? How does the general absence of
technologies flowing from the cultural sciencea affect
them?

Since 1991, the Council of the Section has been
discussing ways of stimulating more intellectual de-
bate at the meetings. A first approach consists in
organizing invited sessions that bring together people
known for having well identified positions on contro-
versial tﬂpi-n‘:-u-—-u did the Section on Comparathve and
Historical Sociology by organizing sessions on *Events
vs. Process” a few years ago. To inaugurate what [ hope
unll become a new senes of sessions called “Debates
around Culture®, | will organize an invited session on
“Cultural Analysis across Disciplinary Boundaries.”
Andrew Ross [Amernican Studies, New York U.) and
Michael Schudson (Communications and Sociclogy,
UC-San Diego) have agreed to participate in the ses-
sion.

A second approach to stimulating intellectual de-
bates in the Section is to organize an “Author Meet the
Critica™ session, which will, | hope, be possible if our
membership hits the magical 800 mark in the next few
weeks. | have asked John Hall to take the responsibility
for this session. Supggestions for possible victims are
welcome.

We will also have a session on “Strategies for
Identity Construction™ orgamzed by Karen Cerulo.
This session could include discussion of identity build-
ing, maintenance and transmission that occur among
individuals and group that are traditionally defined as
outside the norms. It could also include discussion of

the role played by W-
"wﬁg’ and of the relative salience of
various nsions of identity across groups—the

possibihities are many.

Finally, Sarah Corse has agreed to organize the
Culture Roundtables. She will consider papers on all
poasible topics

It should be noted that the Program Committee of
the ASA has scheduled 2 number of sessions of par-
ticular interest to the members of the Culture Section.
These include: Culture, Arts, and Literature (Vicky
Alexander, Harvard], [{nnwlegge and Discourse [Jorge
Arditi, UC-Berkeley], Mass Media [David Croteau, Bos-
ton Collegs), Political Culture (Andrea Press, Michigan,
and Paul Lichterman, Wisconsin), Popular Culture
(Herman Gray, UC-Santa Cruz}, Public Opinion [John
Eobinson, Maryland), Qualitative Methodology (Marjone
De Vault, Syracuse), Relipion (George Thomas, Anzona
State), Science (Joan Fujmura, Stanford), and Sports
and Leisure (Sharon Cale, Colorado).

L

fcontinued to page &)
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1. Race, Class and Culture.
Organizers: Joe Feagin, Sociclogy, U. Florida, 3219 Turhngton Hall, Gainesville FL 32611-2036; and
Michéle Lamont, Sociclogy, Princeton U., Princeton NJ 08544,
(Session organized jointly with the Section on Racial and Ethnic Minarities.)

4. Btrategies of Identity Construction.
Organizer: Karen Cerulo, Sociology, Rutgers U., New Brunswick NJ 08903-5072.

3. Sclentific and Interpretive Knowledge as Practice and Culture.
Organizers: Mark Schneider, Seciclogy, U. Michigan, 3012 LSA Bldg. Ann Arbor MI 48109-1382; and
Peter Whalley, Sociology, Loyola U., 6525 Nerth Sheridan Road, Chicago IL 60626.
(Session organized jointly with the Science, Knowledge and Technology Section.)

4, Culture and Theory. .
Orgamizers: Theda Skocpol, Sociology, Harvard U., William James Hall, Cambridge MA 02138; and
Michéle Lamont, Socialogy, Princeton U., Princeton NJ 08544,
(Session organized jointly with the Theory Section.)

3. Roundtables.

Organizer: Sarah Corse, Visiting Professor, Department of Sociclogy, U. Pennsylvania, 3718 Locust Walk,
Philadelphua PA 19104-6299,

THE WINNER OF THE CULTURE SECTION ARTICLE AWARD, 1993

~ Michédle Lamont, Chair
Article Award Selection Committee
and Commitiee Members

Howard Becker, Barry Schwartz, Yasemin Soysal, and Sharon Zukin

The members of the Committee for the 1993 Culture Prize unanimously voted to award the prize to William
H. Sewell, Jr., (U Chicago} for his article "A Theory of Structure: Duality, Agency, and Transformation,”
Amencan Joumal of Sociology 98,1 (July 1992). This excellent contribution provides a very impressive and
persuasive description of the role played by culture and agency in the constitution of the social structure and
the distribution of power. More specifically, after defining structures as mutually sustaining cultural schemas
and structures of resources that empower and constrain social action, this article argues that structure is a
profoundly cultural phenomena continually deriving from the character and distribution of resources in the
everyday world. It also illustrates in an exemplary way the importance of recent developments in cultural
sociology for the field of sociology as a whole.

In addition, the committee voted to award an honorable mention to Bruce G. Carruthers and Wend
Nelson Espeland (Northwestern U.) for their article “Accounting for Rationality: Double-Entry B?:nukkcepm:
and the Rhetoric of Economic Rationality,” American Journal of Sociology 97,1 (July 1991). According to Alan
Sica who nominated this paper for the Culture Prize, *The mmportance of this article . _ . lias in jts precise
explanation of how rationalization took place during a period of history and within a Sikrtictiine woeial e
that were dear to Weber. By studying carefully histories of accounting and the practices that flowed from them,

the authors have documented how double-entry bookkeeping . . . became rhetorically essential to the look of
modern business enterprise.”

THE WINNER OF THE GRADUATE STUDENT PAPER PRIZE, 1993

JoEllen Shively, Chair
Graduate Student Paper Award Committee
and Committee Members
Victoria Alexander, Sarah M. Corse, and Christina Nippert-Eng oy

The 1993 Student Paper Prize was awarded to Timothy Jon Dowd Princeton Uni . .
; : . : » cet muversity, for his paper:
The Song Remains the Same?: The Musical Diversity and Industry Context of Number l'.;tt{-u Erm;:. 1955- C?»H

1988." Of all the entries submitted to the Committee Timothy Dowd’s paper stood out its interesting
; ; ’ both t
approach to analyzing ‘number one songs between 1955. 1988 and for its inte - o

ey FTT‘}L‘“’"‘"‘ theories. resting use of the songs to test
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The 1992-93 recipient of a University of Kentucky “Distinguished Professorship® award,
Doris Wilkinson is the immediate past president of the Eastern Sociological Society.

THE RECLAIMING OF CULTURE: IN SEARCH OF SOCIOLOGY

Doris Y. Wilkinson
University of Kentucky

This brief essay offers tentative reflections and a
personal apprassal of the recrystallization of interest in
the cultural theme 1n Amencan sociological discourse.
The central question for discussion 1s: why has there
been an apparent upsurge of interest by sociologists in
the form, content and cycle of culture? My responses to
this question resonate with the input from other
scholars about the possible explanations for the re-
newed emphasis. Throughout the argument, [ convey
some biasea in pointing to the limits of traditional
structural analysis and its variant forms. In spite of
what may appear to be criticisms of a socology without
culture, the intnnsic and enduring value of sociology
along with its enhancement are foremost among my
COTCETrNS.

Although sociologists have studied culture since
the founding of the discipline, the substantive raison
d’etre of the field in this country, at least, has not been
the systematic analysis of culture but rather the
documentation, description and interpretation of more
abstract constructs such as social orgamization, social
forces, social order and social structure. Nevertheless,
for the past several years, a measureable resurgence
of intellectual interest in the clanfication, re-defini-
tion, and the interpretation of culture has ensued.
This has been evident in the numerous scholarly
works and critiques that have explored and appraised
the multifaceted cultural terrain. (For recent works
addressing issues relevant to those discussed here,
see Alexander & Seidman 1990, Goldfarb 1991,
Heiskala 1990, Rossi 1990, Sica 1990, and Wrong
1990,

Recently, I discussed with colleagues from the
East Coast and the New England area some persuasive
motives for an apparent explosion of interest in the
culture construct and the ramifications of these rea-
sons. The responses have been quite similar. They
allude to the following: (1) misgivings about the pace
and form of change in the discipline, (2) the quest for
disciplinary symmetry, (3) the sense of an intellectual
void, (4) the rise of relativiam and post-modernism, (5)
the impact of multiculturalism, (6) the threat of politi-
cal correctness, (7) rejection of the quantitative ethic,
(8) feelings of dislocation, (9) fragmentation of the field,
and (10) the stimulating prospect of a sociology of
cultures.

Initially the concentration on culture—with its
multiple dimensions of values, beliefs, philosophies,
behavioral expectations, and hidden assumptions—
denotes a response to a plethora of events. Hence,
explanations for the revitalization of sociclogical inter-
est in culture are not hypothetical but real. They
suggest perceptions and apprehensions about the
rapidly changing character of American sociology, the
academic climate in which it 1s taught, and the trans-

Culture

formation of the nation’s political culture. These exter-
nal events have impinged on the boundaries, orienta-
tion, theoretical paradigms, methodologies and the
direction of the field.

Every disaiplhne aums for symmetry or centering, a
process that frames and maps the foundation for a
cohesive intellectual dialogue and a shared profes-
sional identity. The phenomenon of dissonance reduc-
tion can only occur if there is some modicum of balance
among the internal aspects of a discipline. Substantive
balance gives rise to a sense of stability, field validity,
leverage, regulanty and a composite image. Centering
establishes a domain for intellectual exchange and
links multiple and diverse perspectives with associ-
ated pedagogical and analytical techniques. It is debat-
able whether basic sociological concepts such as strue-
ture, social dynamics, and social forces introdi©e the
kind of disciplinary continuity that a focus on culture
provides. The study of ure appears to function in a
variety of discipline enhancing ways. i
voice concern that a mood
of intellectual vacuity has seemingly characterized
Amencan sociology for decades. This sentiment con-
notes a salient and plausible underlying reason for the
renewed study of culture. Beginning with its substan-
tive roots and evolution in Europe, sociclogy has passed
through dramatic periods in Amencan history wherein
the field’s content has been significantly molded by the
socio-cultural transitions and political events that
have surrounded it. Yet, in the late twentieth century,
American sociology became transfixed with quantita-
tive methodology, mathematical modeling, and the
quest for statistical significance as confent rather than
as techmique. That is, in the attempt to gan scientific
credibility for the discipline, sociologists r:un-.-:mtmtud
on method as substance rather than as a tool or
means for an: mﬂﬁh—ﬁw pursuit of ﬂhjl.‘-i:h‘n'll'j" nnd
ethical neutrality via mathematical reasoning and for-
mal structural analysis may have contributed to the
contemporary sense of intellectual vacuity and ennui.
A prominent indicator of this has been the apparent
sustained lack of congruence between theoretical pos-
tulates and empinical realities. This remains a constant
even as this counry seeks answers to the paradoxes
and contradictions permeating its social history cycle
and cultural fabric [e.g., escalating viclence, an ero-
sion of racial understanding and compromise). How-
ever, sustained examination and dissection af the
country's cultural styles and ethos could lead to value
relevant resolutions that are necessary to delineate
and interpret the ideclogical dilemmas and social
mcongruities of our time.

Another probable impetus for the resurgence of
the dialogue on culture in sociological inquiry might be

fcontinued to page &)
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linked to the rise of ultra-relativism, deconstructionism
and post-modernism. Given a milieu of unfolding nebu-
lous and imprecise *movements”® perceived as target-

ing fundamental cultural, intellectual I
scientific anchors, the language and €&sence of culture
may embody convincing answers. In Thi 5

among the social sciences, sociology remains the most
vulnerable disapline to unique conceptual movements
and philosophies, especially those that challenge fun-
damental principles and premises as well as the tradi-
tional norms and beliel codes of the society. The rise
and threat of modernistic postulates, seemingly paral-
lel to the existentialist notions of a previous era yet
lacking their depth, and the introduction of unantici-
pated normative and value relativism disclose external
provocations and internal contradictions in sociologi-
cal reasoning,

In addition, it is not a chance occurrence that the
resurgence of interest in culture as a central unit of
analysis is occurring in sociclogy simultaneocusly with
the advent of the gendering of the professions and the
evolving of multiculturalism in universities and other
work settings. Unexpectedly, the rapidly expanding
phenomenon of multiculturalism juxtaposed with “po-
litical correctness” has accented and polarized differ-
ences in beliefs and placed those in “right” and “left*
ideclogical camps against one another,

Furthermore, the focus on culture as an entity for
scholarly discourse and scientific inquiry underscores
the components of the multicultural ethic. Multi-
culturalism, which assumes a definite political charac-
ter, extends what the concept is all about—the co-
existence and receptivity to differing values, phileso-
phies, ideclogies, hidden assumptions, and behavicral
expectations. However, the context for this coexistence
1s far from neutral. In the academic world, for example,
rapid modifications in pedagogy and in curricula, such
as the focus on integrating class, race and gender, are
having an impact on the scope and course of contem-
porary American sociology. Understandably, there is
resistance to particular innovations. Hence, the re-
ntroduction of culture as a central unit of examination
in tHENTY, Tesearch and im e teaching of sociology
provides an entry point for synthesizing revisions of

es.

With the evolution of normative and value transi-
tions 1n the present historical moment, and the
reconfiguration of political incorrectness to refer to any
perceved or personally felt shame, embarrassment or
humiliation or even a spoken or written word with
which one disagrees, a state of intellectual anomie may
have become entrenched in Amencan sociclogy. Thus,
the study of culture represents a legitimate rejoinder to
the current mood of sybstantive normlessness being
experienced by those sociologists who sense that there
i3 normative disintegration in the profession. Whereas
one segment of the academic and campus population
has concentrated on the rejection of the canon as the
eriterion by which to judge the quality of literary
productions, ancther division of the academic setting
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is precccupied with changing the moral terrain. These
transformations have far-reaching ramifications for
the larger society—the labyrinth for sociological inves-
tigation. The escalating orientation to reject universal
criteria for truth, beauty, morality and scholarship
appears to some as an anti-culture—almost
anarchical—reaction emanating from personal and
particularistic wants, preferences and feelings. As
such, only individualized convictions are articulated
in the insistence on having no standards. Thus, the
systematic exploration of culture serves as substan
tively restorative. It provides an anchor for a discipli
and a social world that seem in disarray.

Within sociclogy, the rise in the study of culture as
a central unit of analysis is directly correlated with the
social and political dynamics of the present age. For
example, the current politicization of the field via
various ideological alignments cannot be explained
solely from a structural perspective nor from a model
that relies on vanant forms of structuralism which
interfuse standard sociological frames of reference.
The renewal of emphasis on the concept of culture
clearly serves as an indicator of a discipline in search
-of-itself. The potential for restoration symbolizes a
posmtive trend.

Moreover, with the proliferation of minutely fo-
cused areas of study and specialized sections, the
fragmentation of the discipline and the profession
stands in contrast to the growth encountered in more
cohesively defined fields. In the present era, the seg-
menting of sociclogy seems to have created a condition
of substantive normlessness. While its boundaries
and content reflect its Eqr:nrgl_ppn_c;ivahlym_ah"ﬁutn-

fare inability of the field to transcend linguistic ambi-
guity and its preoccupation with the mystique of the
scientifie imagination have fostered a state of anomie.
The mid-twentieth century reliance of sociclogists on
quasi-mathematical models appears to have gener-
ated a virtual rebellion against all forms of quantita-
tive analysis. This rebuking of sociology's claims to
scientific legitmacy via measurement and quantita-
tive reasoning is evident in the perspectives and style
of post-modem sociclogical discourse.
The pursuit of the cultural domain may also
represent a response to the 1 1
_experienced by sociologists and sociology depart-
ments within the past two decades. With the advent of
nterdisciplinary programs and departments such as
Ethnic Studies, Women's Studies, African American
Studies, and Urban Studies, following the campus
revalts of the 1960s and the early 1970s, the field
began to encounter structural and substantive dislo-
cation and in some instances devaluation. For the
array of multidisciplinary specialties, developed in
response to the intellectual, philosophical and iden-
tity-seeking demands of & heterogeneocus student
population, appropriated a considerabls

&
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on the cohesiveness and the centering of the field.
Given this, it is likely that the cultural framework
offers a rebirth for the discipline. Whatever the rea-
sons, the concept of culture is an ennching one.

For sociology, the study of culture furnishes an
essential foundation that links its disparate subject
areas and individualistic interests intg a more coher-
enit whole. THig is a feat that some feel has not been
-&_::?dm_plil:hed with concepts such as socal order,
social system, or social facts. In contrast, the potential
for cultivating a sociology that juxtaposes culture with
its existing vocabulary and systems of explanation
introduces an imaginative way of articulating the
complexities of behawvior. Culture provides a construc-
tive nucleus and a way to integrate the customary
elements of sociological analysis. At the 1993 ASA
annual meeting, a colleague from the West Coast
remarked that the importance of culture was vividly
demonstrated in the recent revelutionary transitions
that occcurred in Eastern Europe, adding that we
cannot "explain rationally what occurred except via

culture.” Thus, in spite of what may appear to be non-
positive reasons for the present modernistic revival of
culture in sociology, the concept is enlightening and
informative. It expands the interpretive and predictive
potency of our useful theories and contributes to the
substance of the field.
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DISSERTATION ABSTRACT:
THE MANAGED CONSUMER: BUSINESS ENTERFPRISE

AND EVERYDAY LIFE IN THE UNITED STATES SINCE 1945

Michael Dawson
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While American society remains the model for *consumer society,” sociologists have fixed attention almost
exclusively on the ideclogy of "consumer culture.” In most studies of “consumerism,” the institutional aspects of
consumption appear only in terms that are at once narrow and diffuse, as themes of "fragmentation” obscure
social structure and order. In contrast, this dissertation argues that everyday life in the United States has been
increasingly organized through the interaction of marketing and household institutions, with marketers’ ability
to shape culture tending to dominate the process. The central thesis is that the nature of business power in the
post-WWII era compels businesses to constantly expand their marketing efforts, i.e., to constantly recrganize key “
foundations of culture in order to ensure that consumer demand for their products remains insatiable over time.
The second major thesis is that while no single unit of business enterprise is powerful enough to shape the overall
cultural process, the “group effect” produced by the cultural interventions of major marketers has profoundly
altered cultural development in the United States since 1945. Major consequences of such change include a trend
toward “personal deskilling;” a strong cultural tendency toward systematic isolation of the social individual akin
to the process that Anthony Giddens terms “"the sequestration of experience” and Raymond Willams termed
“mobile privatization;” the consequent spread of what M.P. Baumgartner calls “moral minimalism;” as well as a
host of problems associated with inequality and commercialism.

Marketing institutions and practices are closely examined using both primary histonical data collected from
the Smithsonian Institution’s Center for Advertising History and in-depth interviews with marketing executives.
Consumers’ experiences are evaluated using participant observation and in-depth interview research strategies.
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Early mn this century, in his masterwork The El-
ementary Forms of the Religious Life, Emile Durkheim
called for the creation of a *religious sociology” that
would “open a new way to the science of man.” Yet, as
the century comes to an end, such a *religious” under-
standing of society does not exist. Nor has our disci-
pline been able to create a new science of men and
women. Two reasons suggest themselves. One is that
Durkheim's secular readers were unable to under-
stand what he had in mind. The other is that they were
able to, and did not like it.

Durkheim's idea was to put meaning and cultur-
ally-mediated sentiment at the center of the social
studies. While he never gave up on the idea of a social
science, in his later work he increasingly wished to
change it in a fundamental way. He wanted social
science to give up on what we will call the "project of
demystification.”

Certainly disciphnary rationality must be main-
tained: our intellectual theories and methods allow a
critical, decentered relationship to the world Social
science is rational, too, in the sense that its moral goal
18 rooted in the Enlightenment project of bringing to
conscious attention the subjective and objective struc-
tures that lie outside the largely tacit understandings
of everyday life.

Yet, the rationality of the social scientific method
must not be conflated with the rationality of the society
to whach it applies. Our own work is guided, in fact, by
the very opposite supposition. As we see it, society will
never shed its mystenes—its irrationality, its “thick-
ness,” its transcendent beatitudes, its demonic black
magic, its cathartic rituals, its fierce and incompre-
hensible emotionality, and its dense, sometimes splen-
did, often tortured solidarities.

These mysteries have generally been avoided by
rational social science. Insofar as they have been
addressed, moreaver, our classics and our contempo-
ranies have sought to explain such irrationalities by the
method of reduction. Insisting that subjectivities are
caused by cbjectivities, they have tried (and, we would
argue, mmvariably failed) to demonstrate that these
uratonalbities are merely reflections of *real” struc-
tures, such as organizations, stratificational systems,
and political groupings.

Sociclogists pride themselves on such exercises in
the *sociology of"—in this case, of culture—and in the
demystification of the actor’s world that is both premise
and result. But this reduction is fundamentally mis-
sion. To explore it, we must go beyond the “sociclogy of”
culture to a cultural sociclogy, one that gets inside the
mysteries of social life without reducing them or wish-
ing them away, even while it interprets them in a
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rational way that expands the realm of criticiam,
responsibility, and conscience.

The promise of a cultural sociology [Alexander
1993) is to do just that. For, as Clifford Geertz insisted
some twenty years ago, “the study of symbolic action is
no less a sociological discipline than the study of small
groups, bureaucracies, or the changing role of the
American woman; it is only a good deal less developed”
(Geertz 1973). Since he wrote these words, cultural
sociology has, in fact, become an independent field
that is one of the discipline's most vibrant and dynamic
places to work. We have come a long way in the
exploration of the codes, narratives, and symbols that
underlie, and underwrite, society. But we still have a
long way to go.

C. Wright Mills once extolled the sociclogical imagi-
nation as the intersection of biography and history,
defining the latter largely in objectivist terms. Today,
we must open ourselves up to the excitement of the
socal imagination. We must study how people make
thear lives and their societies meaningful, the ways in
which social actors invest their worlds with sentiment
and significance. If we are to pursue this rich and
elusive goal, we will have to make our theories and
methods consistent with this animating spirit.

We begin by rejecting the proposition that method-
ologies for investigating society can be theory neutral.
If scientific work is to be understood as meaningiul, we
must recogruze that it, too, is informed by culture. The
culture of science is theory. We insist, then, that
objects deemed worthy of investigation are selected
according to theoretically driven choices. Fundamen-
Fal categones for understanding society—class, state,
m?tih.:tiﬂn. self, even culture—are made available by
scientific decisions that have little to do with the
canons of positivist science. It is metatheoretical as-
sumptions about the nature of action and order that
shape methodology and inference in the empirical
scences, pushing social analysts either toward or
away from “culture® and, indeed, determining just
what kind of interpretation of culture will ultimately
prevail.

In explicitly acknowledging that theory, method,
a:nl:l inference are inextricably intertwined, we differen-
tiate ourselves (see Griswold 1992) from the increas-
ingly popular poststructuralist approach to the study
of culture. Contrary to the work of Michel Foucault
(e, Tﬁ\‘-“dmﬂﬂlﬂhgynfﬁmwiuiﬁ and the sociologi-
cal extrapelation Robert Wuthnow has made from it
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there can be no methodological improvement without
theoretical renewal. Indeed, we contend that it is
primarily by developing improved theoretical insights
into the nature of the cultural order that new tools for
its analysis can be forged.

While arguing in this poatpositivist vein, we do not
deny the power or the facticity of the empirical *world.”
Through a process of "resistance” the social world
demands the constant re-tuning of theory and what
Durkheim called “social facts.” Time and time again,
our own data-intensive inquines (Alexander 1988bhb;
Smith 1991; Alexander et al forthcoming) have pro-
duced unexpected results that force not merely theo-
retical refinement but fundamental revision.

To illuminate this complex relationship between
fact and theory in cultural studies, we turn towards a
more concrete discussion of our theoretical approach
and the empirical studies of culture it has induced.

To speak of "our® inquiries may perhaps seem
rather peculiar in a disputation en cultural method.
Yet, one important implication of a theory-driven per-
spective on cultural social science is its particulanty.
There is no universal method that produces social
science as such; there are only investigations guided
by the search for empinecal typifications of particular
world views, which can be understood as theoretical
sign systems promising researchers they will find
eertain phenomenon "already there® in the empincal
world. Because particularity can be communicated
only culturally, in the lifeworld, theoretical meaning
systems can be camed only by partinular intellactual
traditions, which have the power to organize lifeworids
of their own. In a sense, then, theory, like meaning, is
the product of a collective conscience.

We will focus our own discussion of cultural meth-
ods on the “culture group” that has developed at UCLA,
which might be thought of as constituting a kind of
little tradition within the great tradition of Durkheimian
thought. This focus has the advantage of illuminating
cultural studies not only in principle but in situ.

In light of what we have said so far, it should come
as no surprise that the work of this group rests broadly
upon what has been called the late-Durkheimian tra-
dition (Alexander 1988a), even while the specific stud-
ies undertaken by those associated with this group
have taken a variety of forms, from linguistic and
histerical te neofunctionalist.

At the heart of our shared vision is a commitment
to the “relative autonomy of culture” [Alexander 1990,
Kane 1991). This general orienting position is specified
by a model that insists that precccupation with the
sacred and profane continues to organize cultural hfe,
a position that has been enriched by thinkers hke
Mircea Eliade, Edward Shils, Rogers Callms and, more
recently, by the cultural economics of Vimana Zehzer.
We emphasize as well the centrality of solidary senti-
ments and ritual process, and more broadly, following
Parsons and Habermas, the importance of awl society
and communication in contemporary social hfe. It 1s
the openness of the cvil sphere that allows communi-
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cative processes to address metaphysics and morality,
public sentiment and personal significance, and which
allows cultural processes to become central features of
contemporary political life.

Drawing upon Paul Ricoeur's interpretation of the
hermeneutical method, our approach constructs the
object of empirical investigations as the meaningful
world of the “socal text.” Via the act of interpretation,
we attemnpt to read this text for evidence of "culture
structures,” masisting that without the prior recon-
struction of meaning any attempt at explanation is
bound to fail We do not maintain, of course, that
explanation itself consists only of tracing the effects of
cultural structures; while the latter have analytic
autonomy, in any concrete historical situation they
interact with other kinds of structures in an open-
ended, multi-dimensional way. We would insist, how-
ever, that these "other structures"—whether they be
econeomic, political, or even demographic—cannot them-
selves be viewed merely as external to the actors upon
whom they exert their force. Attention must always be
paid to the dimension of meaning.

If, qua cultural analysts, our core method is inter-
pretive, our goal to recover meaning from the social
text, it is important to keep the adjective sodial in mind.
For our aimn is to reconstruct the collective conscience
from its decumentary fragments and from the con-
straining structures it implies. In eliciting the strue-
tures that compose the conscience collective—which in
French, we must recall, implies both cognitive "con-
sciousness’ and emotional and moral "conscience"—
we bring to our interpretive effort an ecumenical sen-
sibility that seeks insight from a vanety of disciplines.

Our studies have drawn in lundamental ways, not
only from the sociological writings of Durkheim, Max
Weber, and Parsons, and from their elaboration in the
work of such influential contemporaries as Bellah,
Shils, and Eisenstadt, but also from the semiotics of
Foland Barthes, Umberto Eco and Marshall Sahlins;
the post-structuralism of Foucault; the symbolic an-
thropology of Geertz, Victor Tumer and Mary Douglas;
the narrative theories of Northrup Frye and his literary
followers like Hayden White and Fredric Jameson; and
from the exustential theology of Ricoeur. Within con-
temporary sociology, studies that we see as being
informed by the same theoretical lifeworld and similar
guiding particulanties as our own include those of
Zelizer, Steven Seidman, Robin Wagner-Pacifici, Wendy
CGriswold, Ewiatar Zerubavel, Barry Schwartz, Elihu
Katz and Daniel Dayan. Moreover, we find parallel
concerns evidenced in the recent work of Craig Calhoun
on civil society and social identity, and in that of
Margaret Somers on narrative.

Insofar as our approach recognizes the “causal®
authenticity and efficacy of collective sentiments and
their symbolic patterming in the web of social life, our
theoretical disagreements with neo-Marxist, post-strue-
turalist, and ethnomethodological approaches to mean-
ing entail methodological departures as well. Even in
the best examples of these approaches, interpretation
18 seen as something that happens “behind the backs”

feontinued to page 12)
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of actors, who are described, in turn, as employing
meaning sirategically in order to gain their ends vis-a-
vis other actors and overarching institutions. These
approaches also bracket the analyst's own existential
senhiments. Just as actors’ emotional responses are
treated as residues of some strategic interest, so the
analyst’s emotions are viewed as a polluting category
that threatens to contaminate the purity of rational
scientific insight.

Neo-Marxists, for example, have always been un-
easy with emotions, viewing them as vulnerable to
capitalist mampulation, as exemplified in the Frank-
furt School studies of the so-called “culture industry.”
This distrust has been compounded by the lingering
self-conception of Marsism as a science of historical
matenialism. Such a theoretical commitment to the
causal primacy of the material sphere makes the
recovery of structured sentiment seem merely *formal-
1st"—a redundant, regressive, activity vis-a-vis the
progressively unfolding project of social explanation.

In Foucaultan post-structuralism, one finds a
different theory and method but, from our cultural
point of view, similar results. There is the effort to
attain a dispassionate ironic gaze that objectifies with-
out evaluating and maps without involvement. At the
metatheoretical level, a commitment to the “will to
power® as the causal motive of human action once
again reduces sentiment to the category of a superflu-
ous varable.

*Practice theores,” in our view, are similarly de-
bilitated. Despite hus nods at habitus and his interest
in the codes of art and fashion, Bourdieu relentlessly
strategizes action, displacing experience from emo-
tions to body and shifting theoretical attention from the
power of collective symbols to their objective determi-
nants. Giddens' "reflexivity” effectively reduces culture
ito situational rules, sentiments to interactional nego-
|iation, and structures of meaning to the exigencies of
‘time and space. Neo-institutional theory puts this

| practical emphasis on strategy, reflexivity and adapta-
tion in the service of organizational control, promoting
an instrumental view of symbolic legitimacy that gives
the impreasion of thematizing myth and ritual while
emptying them of any meaning-induced form.

With the possible exception of certain strands of
symbolic interactionist work (e.g., Erving Golfman's
Asylums}, micro-sociological approaches have, for their
part, also stressed cognition over morality and senti-
ment, and neglected meaning as a result. Moral and
emotional involvement by the analyst 15 precluded by
adherence to the pnnciple of “ethnomethodological
indifference.” a skeptical Amenican reformulation of
Edmund Husserl's formalistic concept of the epoche.
Faced with the taken-for-granted nature of the actor's
relation to reality, Husserl argued that, in order to
describe the actual procedures of intuitive cognition,
the analyst must step outside of intuition altogether by
the process of “phenomenclogical reduction.”

But about the nature of the reality to which the lay
actor’s intuitive procedures provide access—the moral,
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emotional, and cognitive structures that give to reality
an mternal orgamization of its own—Husserl and his
latter day followers have little to say. What they tend to
suggest, rather, is that such a reality emerges from the
procedures themselves. Consider, for example, “con-
versation analysis,” one of the vanguard parties of
contemporary micro-sociology. Ethnomethodslogy's
only surviving research program, conversation analy-
sia (CA), offers a kind of pragmatis giganticus, a method
that, while powerfully illuminating the technique of
verbal interaction, provides little insight into what
speakers actually mean by what they say. Influenced
by a narrow reading of Wittgenstein's ambiguous die-
tum "use = meaning,” these studies in conversation
often exhubit a mind-numbing positivism that is almost
clinical in its detachment frem the passion and fury of
speakers in real life.

In contrast to such a dehumanizing gaze we recog-

{ﬂ.l'ﬂ not only the existence but the causal efficacy of
sentiment, belief, and emotion in social life. As inter-
preters we look upon our own emotional responses as
aresource, not as a burden, as we encounter the social
text. Examining contemporary events, we feel the
intense passion and heat of human action that is too
often lost in the cool rigor of scientistic controls. For
this is the crucial point: rituals, pollution, and purifi-
cation can be understood only if the profound affects
Ir that make these primordial categories so compelling
are openly acknowledged by the interpreter. Only by
remaining engaged in the world can we have access to
the emotions and metaphysics that alter social action;
and only these can we interpret in a hermeneutically
satisfying way.

We employ an approach that can be termed a
“reflexive hermeneutics.” Following the teachings of
18th and 19th century romantics such as Wordsworth
gdﬁgetha,mdmemam g-oriented hermeneuticians
like Dilthey, Heidegger and Gadamer, we see our own
emotional and moral reflexes as a basis for establish-
ing [ECTIVity. Because our emphasis is not on
‘{hj!ﬁﬁﬂm understanding, our own subjec-
tive responses provide the basis for a Bildungsprozess.
At the same time, it is only because of the decentered

ture of the theoretical tradition within which we
work and think that we gain access to our emotions
and allow for the possibility of moral and cognitive
reflexivity. Because we work within a theoretical tradi-
hion, we can gain distance from our own experience
and the experiences of others, even as we open our-
selves to their emotions and ours, and make experi-
ence itself the basis of our interpretive turn.

Qur studies of political life can be used to briefly
exemplify this approach. In understanding the aston-
1shing cultural shifts that brought about the end of the
Cold War (Alexander & Sherwood forthcoming-b) we

['“E‘IE to obtain nsight by drawing upon our own

« expenences of euphoria and hope. Through casual

conversations and our own exposure to global media,

it became apparent that others around us shared these

feelings—not only we, but many others seemed to like

the Saviet leader Garbachev. For the firat time in years
fcontinued to page 13)
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we found ourselves avidly reading articles about the
fiendish complexities of Kremlin politics and for the
first ime we actually "took sides” in struggles for power
within the Politburo. Clearly, something was going on
here; not only in the Soviet Union, but also within
America’s national consciousness. As cultural sociolo-
gists, we responded by trying to understand these
sentiments in the context of social and cultural theory.
We began with Durkheim’s religious sociology and
Weber's charisma theory. However, as the data re-

we

vealed the complexity and subtlety of the j

moved on, employing our theory of thﬂ,hﬁaﬁn:?s of
Cihewy—df'&u'd

narrative. We discovered that we, and most Amencans,

had *fallen in love® with Gorbachev because he it the

cultural archetype and symbolic imagery of the demo-

cratic "American herc” (Sherwood 1993).

Dunng times of profound international conflict,
especially war (Smith 1993, 1991; Alexander &
Sherwood forthcoming-a), we experienced emotions
that ranged from disturbingly childish visceral excite-
ment to unease and disgust. We also noticed behaw-
ioral changes, e.g., that we watched CNN late into the
night and engaged in heated arguments with people
with whom we were otherwise in agreement.Stepping
out of the waters of the lifeworld we reflected on this as
evidence of what Durkheim would call *collective effer-
vescence.” We looked in a more decentered way at the
aspects of the fighting, the war coverage, the efforts at
legitimation and dissent with which we approved and
those with which we disapproved. Why, we asked, did
we love, hate or admire George Bush, Margaret Thatcher
or Saddam Hussein, feel pity for the victims of the
Amiriva bunker bombing, the sinking of the General
Belgrano or the massacres in Kurdistan, or feel horn-
fied by the power of modern weaponry? It soon became
apparent that there were continuities and patterns
relating these feelings to the symbols that were being
used to understand events both in the media and by
1 gequent

interpretations of the social text were not
only by theoretical concerns (semiotic and narrative
theory, mass media theory, Durkheimian theory, etc.),
but by controlled comparisons between wars, opinion
groupings and also between different periods of the
same longitudinal event. The results showed that
sacred and profane symbolics and their incorporation
into narratives of events as heroic, tragic and apoca-
lyptic had created these emotional responses.
Studies of Watergate and computer technology—
the initiating investigations in this program of research
\!l.mi theory—began in similar ways. Emotional and

moral involvement in collective processes prompted an
inquiry into the patterning forces at work. If we felt
ourselves revolted and purified during the upheavals
that marked Watergate (Alexander 1988b; cf., Alexander
& Sherwood 1991, and Alexander & Smath 1993), we
wondered whether these feelings were shared cutside
of small and isclated groups. If we felt hornfied by
Reagan’s “Star Wars” project, we wondered why many
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Americans apparently felt exactly the opposite way. In
each case, we set out to cheele-whethesr “others” in our
immediate experience, as well as those outside our
intersubjective world, demonstrated similar or related
reactions. If these checks confirmed our expeniences of
moral upheaval, we found that the mass media mate-
nals that documented the social reality of our own
experiences could provide a concrete resource for the
investigation of the supra-individual code and narra-
tive frames that empowered these collective represen-
tations in turn. The inner world of emotion and mean-
ing, clarified self-reflexively via social theory, told us
where to begin to look in order to see the social
imagination at work. Through this mediation between
the personal and the impersonal, we could make the
invisible parameters of the ideal wisible and clear.

*Not a word of all that | have said or tried to
indicate, came out of alien, cool, objective knowledge;
it is all within me, | have been through it all.” Spealang
as a novelist in the German tradition, Thomas Mann
was able to make this a legitimate methodological
statemnent. As sociologists we cannot. Our scientific
commitments require that we step out of the lifeworld
before we write. It is necessary to compare data to
theory, to test hypotheses and to consider evidence in
an even-handed way.

Yet, by the same token, we would argue thatitis a
mistake to deny the reality of our own inner expen-
ences of meaning, emotion and morality in illuminat-
ing the social imagination through which the world is
remystified. We use the word “deny” advisedly, for how
else, if not by such denial, can sociologists be commut-
ted to the objectivistic project and continue to exist as
spiritual and sensible beings? Surely, it cannot be the
case that more objectivising "cultural sociologists® feel
themselves to be simply pushed willy-nilly by matenal
forces, to be the dumb wvictims of a dominant theology,
or the perpetrators of only selfish, strategic actions. To
experience life in this way would be to have expenence
without meaning, and it would be an inwvitation to
suicide. We conclude, therefore, that objectivising so-
ciologists, too, live and love and experience the heat
generated by the ardent symbeols, emotions and rela-
tionships to be found in the socal world.

This conclusion makes the question even more
compelling Why, do these analysts impose objectify-
ing and degrading forms of explanation on others?
They can impose this double-standard only because
they deny the value of personal experience as a meth-
odological resource. This demial results in an illegiti-
mate squaring of the hermeneutical circle, a rupture
that permits the objectification of meaning into the
passionless categories, boxes and formulae of a *social
science.” We would prefer a Geistesunssenschaft, a
science of the spint.

We believe in the un-squarnng of the hermeneutical
circle. It 18 only through immersing the self in the
sometimes [ragrant, sometimes repulsive, but always
febnile waters of the lifeworld, and by studying reflec-
tions in the clear pools of the soul, that a truly cultural
sociology can be constructed: one that takes meanng

feonfinued to page 14)
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to be the fons et origio of human communion and social
life. In this way, we must ever be, in the words of T.S.
Eliot, *risking enchantment.” Thus, we argue that the
coin of good sociology—at least, good cultural sociol-
ogy—must bear the stamp of a method that cherishes
both sense and sensibility.
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BACK TO BASICS:

Philip H. Ennis

. THE DIAMOND, THE STREAM, AND THE PARADE
pS b

L |

In 1977 the Resgearch Division of the National
Endowment for the Arts called its first conference on
policy related research. Grant recipients presented to
each other and to the nation the results of their labors.
Each presentation was bare-bones—no theory, no dis-
cussion of implications. The one exception was my
paper which compressed a report of the complicated
mission | had been assigned (tracking the measure-
ment of employment and unemployment among actors)
in favor of an extended rationale and plea for basic
research within the Research Division. The paper met
with applause; “he’s a humanist, not just a technician”,
was the overheard remark

[ was shortly relieved of any connection to the NEA,
and soon after the Research Divizion added a basic
research component. In the sixteen years that have
elapsed, | have seen precious little basic research
emanating from that place. Perhaps no basic social
science fares well under Federal sponsorship. Further,
with the growth of the arts management industry, the
imnereased demand for applied research has pushed
basic work into hands that have increasingly woven
post-modern fabrics—tissues far too gossamer and
opague to carry a durable theory of the arts.

So in search for such, | again put my oar in the
water, restating some parts of a theory of expressive
symbolism dealing with the organized “arts”. [ leave
out, therefore, the rest of “culture® [everyday and
extraordinary) even though vernacular material is the
great reservoir of the arts.

The Four Premises

I work from four premises that are closer to the
levels of observation and theonzing than to more gen-
eral ideological positions and philosophical thickets.
(But Il meet anybody after hours to have a go at such
matters.)

1. Each of the arts in any society has a determin-
able social structure consisting of four positions: the
artist, the audience, the distributor, and the critic. “The
Diamond” as [ have called it, is the basic social melecule
of all the arts. It is a "loose” structure consisting of
[more or less] organized nodes around each position
with interconnecting networks radiating to all the other
positions within its own art form and reaching beyond
into others. At any time in an art form’s life hustory, each
position can be enfolded into another, or become swol-
len, driving the entire diamond (e.g. "superstars” domi-
nate movies and some popular musics|. The diamond 1s
alsc a “loose” structure in that, compared to other
occupational systems, its terms of entry (for each
position) are less specified and regulated, and the
criteria of evaluation for its products are an unresolving
mix of incommensurable standards.
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The diamond’s configurations are as diverse and
complex as that of "the family”. Indeed, there is a
strong resemblance between the family as a universal
social structure and the diamond. Both reproduce
themselves; their basic process is to make new ones
out of old ones. For the diamond, the task is double—
to replicate itsell as social structure, and to make new
pieces of art. As in the family, the diamond has a
division of tasks; there is also growth and change along
with misunderstanding and contention.

2. Each of the arts produces a decipherable stream
of pieces. This entails twe things. One is that every
poem, play, painting, etc, can be meani experi-
enced, even the most obscure. That ity" takes
place within limits set by each art form's specific
conventions of *hiding and revealing”. All symbeol
streams—{rom the telephone book and the Caballah to
a nation’s songs, dances, stories, and pictures—hide
and reveal meanings (and things beyond meaning).
Such literacy is largely in the hands of the diamond's
personnel, who guide 1ts members through a journey
of expanding consciousness, Individuals vary, of course,
in how far they want to go on that trip.

A stream is also decipherable in that itg pieces are
interrelated. Within an art form they constitute a
chained sequence of kindred works, each OWINg some-
thing to its predecessors. New pieces are some combi-
nation of current life experience and previous art. The
last poemn, the one composed today, is a cousin of the
very first poem. And that last one illuminates not just
its contemporary audience, but re-ignites the first one.
Artists, that is, are always talking to their colleagues,
living and dead—who answer back.

3. It is not a mistake to say that all art is mixed
media. The poet reading out loud to an audience is in
league with the theatrical arts. When the poemison a
page, the alhance is with the printing arts. All the arts
in any society—constituting its local Parade of the
Musss—so share and exchange personnel, ideas, and
resources that their clear separation and ranking is
difficult. Each of the arts has a "purity party” (asserting
its prt.-min‘ plm:'-u and unrmixable nature) and a *bound-
ary" party (seeking encounters with other arts in the
Parade). The resultant hurly-burly prevents the Pa-
rade from ever assembling, so that no one knows how
many arts there are at any given moment or their rank
ordering.

4. No piece enters and moves through its stream
without being either pulled or pushed by some mixture
of love and money. The inner economy of each art form
includes some aspects of a gift exchange system, some
parts of a market structure and some elements of
“third party” allocation (e.g. a community hires a

feontinued to page 16)
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librarian to select books in addition to, or in place of,
each reader's choices at a book store).

The Operative Codes in the Diamond

Each position in the diamond has a specific set of
master norms that guides the conduct of its occu-
pants. These codes, though taught glancingly in the
schools and specified sporadically in the law, are no
more written down than those of the family. They have
to be teased out from the knotted flow of everyday life,
discerned from the doing and talking of the diamond’s
participants, or intuited from their artistic output.

The Artist

As best [ can distill this matter, the artist’s norma-
tive map is laid out on several levels. At the greatest
remove from every day commerce is the artist’s central
challenge—the presence of the “gift". Societies, world-
wide, have a belief that artists are visited by the *gift”
of art. Artistic creation, it is believed, comes from a
wisiting and in-dwelling presence of powers beyond
that of the ordinary. The fruits of that gift are therefore
the treasure of an external entity, be it the gods, the
lang, society as a whole, or, more modestly, the audi-
ence—even when signed by the artists as an individual
or a collective achievement. (It is precisely here that
eponymous rewards as part of a bundle of property
rights intersect with the gift economy.)

This belief in the immanent presence of the Muse
protects and legitimates the artists’ explorations of the
ways of humankind, their telling the secrets of the
heart, their portrayal of nature, and, most importantly,
their giving it all to an audience. They do so in lan-
guages that are different from everyday communica-
tion, and thus require specially learned skills. Societ-
ies invent stories to render intelligible this shadowy
business. A famibar one is about Leonardo da Vinei,
who, as a child, was observed by Verroechio making
birds of clay so realistic they flew away. The youngster,
so evidently gifted, was taken into apprenticeship by
the older painter and taught the skills through which
he become the premier artist of his day. It is the
combination of the gift and the skill that makes the
artist. Gift only yields frustration or tragedy; skill only
yields the artisan/craftsman.

The appearance and disappearance of the gift is a
perplexing, penlous, and unending business, generat-
ing what [ have called “the five crises of the artist” (see
Dawvid Leisner, To Create or Not to Create, Senuior Thesis,
Wesleyan U., Dept. of Sociology, 1975). These are
mtensely personal moments that, as a whole, have a
quality of sequenced mmewitability, although each can
suddenly appear at any time. The first is the question
“Do | have 1t?" This 1s the inner problem that permeates
much of the early life of an artist. It generates the
sociclogical task of identfying the social nets which
initially fish out promising artists and designate them
as carriers of the gift. The second cnisis is: “Can | do it?*
Can the artists' hands, voice, body, etc., master the
requisite skills which concretize the gift into pieces,
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into works of art. “Can [ show it?" is the third crisis.
This is the essential and difficult step of bringing the
work to an audience. The challenge is to enter the
public world of poetry, painting , etc, which is at least
indifferent if not hostile to those knocking at the door.
Many are called; few are chosen.

The fourth cnisis is *Can [ do it again?® The fear
here is that of repetition without inspiration. Ned
Rorem quotes Picasso as saying, "the artist who re-
peats himself has been an artist only once”. Rorem's
rejoinder is that the great painter “is wrong, and for
humselfl as well. We all have but one obsession, though
it can show itself in different ways”. Nevertheless, the
high value the West places on gift-drenched innovation
puts a heavy burden on the artist to produce some-
thing fresh in each presentation. *When do | quit?” is
the fifth crisis. Getting off stage is always a delicate
thing, and when implicated in the final stage of the
artist’s life cycle is especially daunting. Not all artists
can summon up the words of the dying 99 year old
Titian; “More light,” he allegedly cried, refusing to let
even death stop his hand. It must be remembered that
these five crises are focused on the gift; they do not
exhaust the artist's workaday problems.

It is in the handling of such problems that the two
master norms guide the artists’ actualization of their
gift. The first, to paraphrase the words of L.A. Richards,
is: “The artist’s job is to get it right” (Principles of
Literary Criticism, Harcourt Brace, 1928, p-26). This
highly freighted injunction refers to the combination of
“creativity” and “integrity” that must shape the artistic
act, the inner command as to what the piece should be.
While getting it right, the artist must confront the
second norm—communicate the work to someons,
somehow. Narcissiasm and solipsism may have their
place in personal life and philosophical stance, but in
an artistic system, a would-be artist simply has to
present the work to an audience. That's all there is to
iL.
~ These two imperatives cbviously have a zone of
incompatibility. In obedience to the (pleasurable] comn-
mand of "getting it right*, an artist may render him/
herself totally masked to everyone else. At the extreme,
Jean Dubuffet (contemporary French painter) is quoted
as holding that:

---art 18 only authentic if created for cneself: “We
firmly believe that there is an irreducible antagonism
between the creation of art and the desire for commu-
nication with the public® (L°Art Brut, No.6, 1966).

The tension between these two norms is resalved in
many ways. At one extrerne are the artists out on the
hmb of their own making—either an avant garde or the
"l:rll.tin'. At the other is the familiar “selling out®—
artists’ succumbing to the exigencies of communicat-
ing to an audience that *likes what it knows” rather
than *knowing what it likes”.

fnorm—enact your preferences by saying "yea” or "nay’
to each show, each piece offered. In repeated choices,
feentinued to page 17)
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the audience inches the stream forward in the direc-
tion of its net preferences. Yet these expressions are
but the surface manifestation of a deeper and more
powerful encounter. With each choice, the audience
gives something beyond the price of admission; it gives
its loyalty and commitment. This passion extends
beyond the pieces themselves to the artist's person,
and beyond that to the whole art form, and ultimately
to the larger ethos that stands behind it. Such i1denti-
fication i1s modulated by the statistical variation in
audience participation. Every art form has, that is, its
own Gini curve, a shorthand formula for its unique
concentration of use pattern.

Each art form provides not only the banners of self
wentity, but paradoxically the very transcendence of
that identity. The audience wants from the arts not
only an enlivened sense of self, but at some level wants
to get beyond that self into an ecstatic transcendence.
When this happens, “when the assembled people give
themselves a helluva show”, a powerful slab of socal
wealth is created. No wonder politicians and market-
ers, preachers and teachers spin out endless strate-
gres to entice, enfold, or conquer the arts. But audi-
ences are fickle, even in their search for the radiance
of the artist’s gift.

The Distributor

In the middle of that slippery situation, the dis-
tributors” marching orders, their main normative di-
rective, is this: Select some pieces from some artists,
organize and present them as a show to an audience in
a safe place, in order to make a steady living. This
prescription invelves a hatful of difficult tasks and
choices. Beginning with the “steady lving" part, the
distributors seek to accumulate and husband artistic
capital and personnel for an extended period, being
enjoined, therefore, to pay attention less to the single
piece, no matter how compelling. Their eyes are on the
artists' ceuvre as a whole selecting those with promise
of long term productivity.

The distributors’ game plan includes, if need be,
the invention or ereation of a genius, or, preferably,
more than one with a distinctive name and style,
ultimately making a new place in the Parade of the
Muses. Such impresarios, from Leonardo to Diaghilev
to Bill Graham, have always identified themselves
primarily with the art form and their artists’ interests.
They flamboyantly carve out a stable set of venues
within which they shepherd an audience into steady
patronage, thus insuring a steady living.

The distributor’s code requires giving the audience
a show “in a safe place”. This pregnant command
includes not just meeting the fire and police regula-
tions guaranteeing the audience’s health and safety. It
involves the more dangerous task of persuading the
king's minions that there is no threat to the king's life
or rule in presenting Macbeth. The current free speech
controversies hinge precisely on the ability of an art
form’s persuasion that it doesn’t provoke action, that it
offers only escape in make-believe, food for thought, or
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catharsis—draining off all that undesirable energy.
Such arguments may protect freedom of expression;
they also signal the unresolving tension between word
and deed.

This issue leads to the most difficult and least
appreciated aspect of a "safe place”. It is the establish-
ment of a social distance between the audience and the
art (Thomas Schefl, Catharsis in Healing, Ritual, and
Drama, U. of California Press, 1979). The cushioned
space which envelops the audience within the artist's
ambiance, must, however, separate it from the full
blast of the piece. The reason is that the artist as
maestro of the senses commands the royal road to the
emotions, which are major engines of socal motiva-
tion. Given that each emotion-laden piece also carries
cognitive alaments, the distributors erect a set of
protective devices to prevent the pieces from over-
whelming the audience—protecting themselves,
thereby. Within the theater, for example, the proscenium
provides a clear boundary which both facilitates the
audience’s “willing suspension of disbelief® and in-
sures (by separation] its emotional safety. The endless
theatrical tactics penetrating that proscenium attest
its power to do the latter—as when some contemporary
rock performers throw themselves off the stage into the
arms of their fans. The distributors’ assertion that their
presentations are “safe” rests upon the assurance that
they have been defanged by the distance-meaking
machinery.

The Critic

The critic’s main normative imperative is to lay
down the cntena of evaluation used in judging a work
of art, and then to apply those criteria, piece by piece.
The cntice’ claim to exclusive ownership of this vital
and public aspect of artistic life rests upon the others
in the diamond being disqualified. Distributors are
discounted because of their self-serving motives in
“eriticizing” their artists. Artists’ critical action is pri-
vate and self referential—generally swept away in
cleaning up the studio, or left in the rehearsal hall, so
it too is not countenanced. Artists criticizing other
artists, however, provides some of the most informa-
tive commentary on the arts. The audience's critical
contnibution counts little because it is personal and
individual (Why do I like or hate this piece?, even
though such individual views do aggregate to become
the final verdict of the show. Some audience mem-
bers—"opinion leaders®, "leading audiences”, and col-
lectors—do have more influence than others

So there is considerable merit in the critics’ claim
they are the only ones to do the job; first, to judge the
works day by day, second, to keep afresh the history of
the art form in the face of the amnesia generated by the
relentless pressure of current production, and third, to
tell the news—who is showing what, when, and where.
Thewr normative imperative is also to avoid becoming
the servant of the distnbutors, the publicist of the
artists, or the panderer to the audience. Against these
perennial cooptations, the critics’ refuge is an indepen-
dent platform, one that legitimates their pronun-

feontinued to page 18)
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ciamentos. That independence is made more plausible
either by the depth of their scholarly wisdom, or by the
persuasion that they speak for Everyman, or by being
the artists’ special messenger from the gods.

So, that's the diamond at the "atomic” level. [t is
embedded, of course, in successively wider social
contexts. These begin with the interactional patterns
among the four positicns {compnising 24 primary situ-

ations—aix dyads, four triads, etc). Next are the rela-
tions between the different art forms as they mill about
in the Parade of the Muses. Beyond that is the realm of
“leasure®, the envelope that is part of the institutions of
release which, in turn, confront the institutions of
commitment. Cross cutting, the arts lay within the
phalanx of the Word party at one side of the great divide
separating the formations of the Deed, a permanent
line of cleavage in society.

BOOKS OF NOTE

RICHARD A. PETERSON

Cranc, Diana, ed. Sodology of Culture:
ng Themes and - Cam-
bridge, MA: Blackwell—published in
collaboration with the Culture Section of
the ASA. This pathbreaking anthology
brings together some of the leading schol-
ars in the field to map out the themes and
perspectives which conjoin in the saciol-
ogy of culture. In addition to Crane, the
authors include Michael Schudson, Mabe]
Berezin, Michele Lamont, Frank Dobbin,
Richard Peterson, Ewa Morawska, An-
drea Press, Chandra Mukerji, Steve
Derne, Anne Bowler, and David Brain.

Blau, Judith E. Socal Contracts and
Ecomomic Markets. NY: Plenum Publish-
ing. Focusing on such social problems as
economic inequality, poverty, declining
job quality, and racism, Blau empha-
sizes the nesd for organizations to over-
ride narrow market considerations and
to forge social contracts grounded in
cooperation and the recognition of social
and cultural dilferences.

Mestrovic, Stjepan G. Emile Durkheim
and the Reformation of Sociology
Lanham, MD: U1. Press of America. Will
the masters never rest!! Mestrovic high-
lights Durkheim’s vision of sociclogy as
the “science” of morality that will eventu-
ally replace moralities based on reli-

5.

Kavolis, Vytautas. Moralizing Cultures.
Lanham, MD: U. Press of America.
Kavolis, known for works showing that
artistic development 8 a correlate of
economic conditions, hers turns o a
focus on morality. He proposes a cross-
civilizational framework to facilitate the
systematic comparison of all traditons
sccking social responsibility.

Dillon, Michele. Debating [Nvorce: Moral
Conflict in frelognd The debate on the
divorce referendum in Ireland provides
an excellent stage for examining how
socicties decide gquestions of public val-
LICH.

Moore, Joan & Raquel Finderhughes,
eds. & the Bomos Latinos and the

| . Underciass Debate. The authors focus

on the questions of the cultural vs. struc-
tural origins of *underclass”®, status and
the “culture of poverty.”
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Frankenberg, Ruth. White Women, Race
Matters, The focus is on the social
construction of female whiteness, or
rather how being female for white women
is structured in racial terms. Tanning

anyonec?

Messerschmide, James W, Masculinities
and Crime: Critigue and Reconcep-
tualization of Theory. Lanham, MD: L.
Press of America. Men develop mascu-
linity through social acts many of which
arc criminal, and this male crime, ac-
cording to 'lnllul:;u:ru:hmk!t, has bheen
*normalized criminological th :
But how much of this is gender, and:ﬁ?w
much is class and race? Don't the upper
strata define the expropriative acts of
the lower orders as crime while largely
defocalizing their own®

Kooistra, Paul. -
Structure, Power, and Identity. Bowling
Oreen, OH: Bowling Green State U, Popu-
lar Press. Kooistra explores the politics
of culture that served the interests of
creating the Western frontier bandit as
hero and then of pulling him down as
notions of individualism, freedom, eol-
lective responsibility, and law and order
changed in the late nineteenth century.

Leinen, Stephen. Gay Cops. In richly
detailed interviews, Leinen shows the
deeply conflicted lives played by our
numerous gay and lesbian police,

Hu.t'nlra.r,k,ll‘.ar}rﬁ. & Robert K. Oermann.
Finding Her Voice: The Saga of Women in
Country Music. NY: Crown Publishers.
A thoroughly researched and well writ-
ten account of the important yet evoly-
ing place of women performers in coun-
try music from its earliest days in the
ninctesnth century to the present. The
many pictures are very instructive since
‘country” is as much image as it s
music. Significantly, the gender-im-
ages have now switched since today men
are the sex objects, while women sing
most of the songs of significance.

Foran, John. Fragile Resistance  Social
nmm in fran from 1500 to the
Revolution Boulder, CO: Westview Press.
Rooted in development and world sys-
tem theory, Foran nonetheless shows
the evalution of Iranian/Western cul-

tural symbols that made intelligible the
1979 Islamic Revolution.

Nagata, Donna K. Legacy of hnjustice:
Exploring the Cross-Generational Impact
of the Japanese-American Internment, NY:
Flenum Publishing. More than ninety
percent of the Japanese-American citi-
zens living in the U.8. were interned
during WWIIL, totally disrupting the busi-
nesses, communities and lives of these
U.8. citizens. Using extensive inter-
views and a systematic survey as well as
her own personal observations, Nagata
shows how the memory of this historic
injustice is passed on o the second and
third generations and the efects it has
on their lives.

Just Sic This Time From Sage

e
Bourdieu, Pierre. Sociology in Question

With the field filling with others’ inter-
pretations of his work, Bourdleu here
offers his own accessible introduction to
his wide ranging theories and insights
in the form of a series of discussions,
lectures, and interviews. The topics
developed include: the sociology of cul-
ture, cultural capital, leisure and taste,
the role of language in structuring soci-
ety, music appreciation, the sociology of
sociologists, and the intringic reflexivity
of social science. Along the way we learn
how *free floating” intellectuals can be
set free, and that public opinion does
mot exist.

Eder. Klaus. The New Politics u_.rc:iun.-"T

Social Movements and Cultural Dynam-
ics in Advanced Societies. Ever mindful
of Weber, and drawing on Bourdieu,
Touraine, and Habermas, Eder outlines
a thoroughly culture-based conception
of class, and shows how this cultural
class view of power and cultural capital
forms the basis for understanding the

dynamics of contemporary societies. =

Shilling, Chris. The Body and Social
Theory. Working through the writings
of Giddens, Turner, Goffman, Foucault,
Bourdieu, and Elias, $hilling shows how
the body’s symbolic capital is employed
lo invest class, ethnicity, gender and
race with their distinctive symbolic
MeAnings.

Culture




BOOKS OF NOTE

RICHARD A. PETERSON

Stanfield, John H., ed. A History of Race
Relations Research: First Generaftion Fec-
ollections. In remarkably candid per-
sonal accounts Stanley Lisberson, Lewis
Killisn, Bob Blauner, Daniel Fusfield,
Milton Gordon, Harry Kitano, Thomas
Pettigrew, Richard Eobbins, Peter Rose,
Pierre van den Berge, Frank Westy, and
John Stanfield himself tell of how they
were moved to research race relations in
the decades following WWIL  Stanfield
also notes that several other whites
were Invited but declined because of
their bitterness over feeling forced from
their chosen field by the tide of 1970s

Black self-consciousness,

Baudrillard, Jean. Symbolic Exchange
and Death. In this newly translated
book on fashion, the body, and death,
which first appeared in 1976, the au-
thor gives his critical appraisal of Marx-
ism, cybemetics, ethnography, psycho-
analysis, and feminist thought and of-
fers the most complete elaboration of
his concept of simulacrum.

Woodiwiss, Anthony. Postmodernity
USA; The Crisis of Modernism in Poshwar
America  Reviewing the political, eco-
nomic, and cultural life of the U.8. over
the past sixty years, Woodiwiss shows
the triumph of modernism and itz dis-
placement by postmodernity.

Eight From Blackwell

Weedon, Chris & Glenn Jordan. Cul-
tural Politics. The authors show the role
of culture in reproducing and contest-
ing class, gender, and race distinctions,
using case studies from Britain, North
-'h:nerim, Eastern Europe, and Austra-

Goldberg, David. Facist Culture: Phi-

= losophy and the Politics of Meaning

ot
Gl

«Goldberg suggests that racial thinking
is fundamental to the transforming cat-
cgories and conceptions of modernist
social subjectivity and not an aberra-
tion. These thoughtways are currently
being carried in the use of the terms,
*the West,” *the underclass,” and “the
primitive.®

Zukin, Sharon. The Culture of Cities.
Zukin argues that the city is not a
material base of land, labor, and capital
but is also a projection of cultural rep-
resentations including buildings ard
language, art and decay.

Denzin, MNorman K. Symbolic
Interactionism and Cultural Studies: The
Politics of Denzin devel-
ops a research agenda for interactionism
that incorporates elements of post-
modernist and feminist theory.

Postmodernism. Do you really want to

Culture

know? It is mostly folly, we are told,
based on a mis-reading of Kant.

Morris, Pam. Literature and Feminism
An Intreduction. A lucid introduction to
feminist literary criticism complete with
teaching aids such as chapter summa-
ries and structired exercises.

Callaghan, Dvmpna, Lorraine Helms, &
dJyotsna Singh. The Wayward Sisters Go
on Tour: Feminist Politics and Shake-
speare. The authors provide a feminist
politics reading of the bard. Hamlest way
cool? Like get real.

Harrison, Charles & Paul Wood, eds. Art
in Theory: 1900 - 1990: An Anthology of
Changing Ideas. With contextualizing
introductions, the editors bring together
more than 300 brief pieces by artists
and art critics representing each of the
visual art movements of the 20th cen-
tury.

Morality And Disorder From The Free
Press

Wilson, James . The Moral Sense.
Wilson argues that the daily discourse of
ordinary people s permeated with moral
references stemming out of the inher-
ently social human condition.

Hunter, James Davidson. Before the
Shooting Begins: The Rise of Freconcil-
able Differences in American Public Life.
Abortion, homosexuality, family values
are debated as hotly, Hunter contends,
as was slavery before the American Civil
War. He shows ways that civil institu-
tions can be revivified to calm the debate
before the shooting begins.

Wuthnow, Robert. Sharing the Jourmey.
Support Groups and Amenica's New Quest
for Community. Wuthnow shows that
these small groups in their millions
provide a sense of warmth and security
and now help hold U. 8. society together.
They also pose significant dangers, he
says, in encouraging unhealthy self-
absorption and trivializing what is sa-
cred.

Skolnick, Jerome & James.J. Fyfe, Above
the Law: Police and the Excessive Use of
Force, These experts show what cops do
and why they do it. “Serve and protect®™
whom?

Three From Twayne

Blanchard, Dallas A. The Anti-Abortion
Movement Blanchard traces the evalu-
ton of the medical, moral, and legal
issues relating to abortion from the early
pineteenth century to the present. He
analyses the cultural and ideological
foundations, as well as the strategies of
antl-abortion groups. ,,ﬂ,;’g,

Klehr, Harvey & John E. The
American Communist Movement: Storm-

ing Heaven Rself The authors trace the

development of the American Commu- ‘;.-...,-'*:5‘)

nist party from its founding in 1919,
They show [ts troubled relationship with
the Soviet Union and detail the many
splinter groups that it spawned.

Chatfield, Charles. The American Peace
Movement: ideals and Activism. Chatfield
traces the many ¢lements of the peace
movement [rom its first appearance in
the U.8. in 1817 through the Muclear
Freeze campaign of 1987 showing how
the movement affected public attitudes
over the vears.

CALLS FOR PAPERS
—PUBLICATION

Communication Research
invites submissions for an up-
coming special issue, to be
published in Fall 1994, focus-
ing on how social sclentists
study popular culture. Since
the 1970s, social scientists have
become increasingly interested in
the creation and dissemination of
popular culture through mass com-
munication media; researchers and
scholars have used a variety of
methods to observe how popular
culture is created, disseminated,
and received by audiences. Guest
editors Muriel G. Cantor (Prof.
Ementa, Socioclogy, American u.)
and J. Gerard Power [Asst. Prof.,
Communication Science, Univer-
sidad de las Americas, Puebla,
Mexico] seek articles by social sci-
entists which examine me
ological issues in relation to how
popular culture products are cre-
Two kands of articles about ways of
knowing will be considered: em-
pirical studies that contain new,
innovative or unconventional meth-
odologies, and essays in which the
methods of others are evaluated or
constructively criticized. Theoret:-
cal essays that do not focus on
research methodologies will not be
considered. Articles should be no
longer than 20 double spaced pages
(- 5,000 words]. Contact: Send ar-
ticles to Communication Research,
Annenberg School for Communi-
cation, U. of Southern California,
3502 So. Hoover St., Los Angeles,
CA 90089-0281.

Deadline: 1 February 1994.
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